
The Autumn Academy
Perican Painting and

The Cuit of Craftsmanship
By Royal Cortisaoz

Íoictorc I» «ometiraes accepted at

Academy »n<* thcn not nunS fo1'

ut »Í .P*oe* ThiS yeat th* hanging
«i'.tí« ha» .sul0 »P*ce- That *3 t0

H has disregarded the policy of
*.''

. year»! which has kept the en-

,sbl« **** in view* and has simPly
Tjjse pictures up, hoisting the sky
j? ^er than we remember having

_t for a decade. The walle at the

P JVrts Building haven't for a long
*

been »o generously covered. In

The Sun Room

(ham the painting by Childe Hassani, at the Autumn Academy)
*._. àWAjthi-v reversion to an old
:.-itp BV be open to criticism.
kiiiilr /..«ommands approval. The
..;._# tff*ct is warm and rich. It is
¦ariei bwides, which iß a. virtue in
'.self. Some hardened contributor may
.'.beeause his picture isn't sufficiently

:.._.«., but possibly this matter isn't
«Important as he thinks it is. It is,
liter all, worth while to give the rank

il« chance to illustrate the gen¬
eral level of American painting. A
_wd many of our salient figures reap
'-in benefit of the one-man show. They
«an afford to accept an exhibition
.sckcd as this one is, out of consider-
ation for the numerous types who
Uto little other opportunity to show
That they are doing.

Good Manners

Their Value in the Art of Pic¬
ture Making

They are doing, among other things,
their duty. It is a solid comfort at
the present time. The slogan just now
is "individuality," that Mesapotamian
jewel. Above all thing» the artist
Bust "express himself." It doesn't
natter if his cosmos contains hothlng
'.tofitably expressible. He must ncvor-
¦*Ies-i put his little ego on canvas,
'&- in the process he used take no ac-
'Miit of his pastors arid master:;.
ïaat he has never learned how to
faint is a negligible detail. He may
&_b to his heart's content if only he
.M keep his "individuality" to the
tont. The autumn Academy denotes
mother mood. The painters who make
Iftind their manners and hence pro-
¦*. recognizable works of art. It Is
w» or less fashionable to patronize
¦tan because they do not patronize
filing works of art. This is absurd.
^« thrillinjr work of art is extremely
«¦(Beult to come at anywhere in the

p**H<l to-day. Europe is ho richer
-**1 w_ are in painters of1 genius.
Sbort of genius, what is it that lifts

'painting out of the ruck? It is the
'"î quality that the modernists ravc-

| ^t, individuality. Only it is
Sentie individuality, not »illy im-
r«int vanity, and it is broad enough.
"«ttl enough, to submit itself to the
j-^ipün. of study. The good pairit-
** *t the Academy are not howling

^"'"Pieces, but they give pleasure
-f1"*- tbey represent personal force,

5«_ierity, and self-respecting
f ''.*' Take, for example, Mr.
A'»» 3 "sleeP" to »which the

.WJr*^ ff«e of ?1,000 has been
fa! i

^ *S not Precise'y beàuti-
tW iaeti we are a little puzzled
*«« «

* °f thS kind' the reCUi

«e (_i»SUreB' the greenery all about,
.« a h**' VleW' did not 8tir t,ie artlst

Hg r*n*T emotional pitch. But he
fraw-a Mality int0 his canvas> sound
«._ fB' *.deC.nt handling of raint,
^-»t^V* &U a £aint suggestion
bienal V-ÍeW n0t alto*ether con"

T*í*tati-T II Í8 0IWí more ereditable
*»te.r I °n the f*.l'«»- »ote of

^°Us?k0me U is! The Academy
*¦* »hoi« Pp0intments- *"* it is, on

.».»ne« Th
y Chceri,,t' in its artistic

"^.th.« v
Wean nothfn8 "»ore

^'ityto* . nesty' *ntejîHrçncef the
**.« the b 1h.

The si*ni,icant thing
v« '«Peat th

* the8c Pictu"S is not,
** thev5!: lhey are «M«t«*Iy, but
**41v r/a!,lted adequately, re-

* »««Ptlble lift In the aver-

Rgc, somebody paints well and throws
in u tincture of personality. Mr. Kroll
is'one of these mild benefactors. Miss
Helen Turner is another. Look at "The
Room," in which she envelops figure
muí background in beauty of ton«, a

i.cw, individualized kind of beauty. It
is a refreshing thing. So is Mr. Clifford
Adams's portrait of himself t,No. 238),
and so are two little landscapes that
detach themselves from their surround¬
ings, "The Barn Yard Snow," by Mr.
Rclston Kecler, and tho "Winter

Quiet," by Mr. Harry licit h Ross. Both
these artists suggest that they have
taken a leaf from the book of the late
J. H. Twachtman. It is not that they
echo his style, but that thoy emulate
his freedom from convention, have
¡something of liis feeling ,for delicate,
evanescent beauty.
There are, as always, many excellent

landscapes in the show, landscapes like
Mr. Ernest Albert's charming "Water¬
fall," but, thanks to the generosity of
the hanging committee, they are bal-
anced by more figure pieces than have
hitherto disputed the predominance of
our most proticient group. Some of
them are capital performances. We
may cite "The Mountain Girl," in which
Mr, Garitón S. Chapman tackles a

theme unfamiliar to him, we believe.
There is delightful freedom and swing
in his treatment of form. The whole
canvas is vitalized. We are attracted.
too, by the "Flicker and Stare" of Miss
Hilda Belcher. The emphasis is placed
on the odditity of the subject, but
there is some skillful painting in
the picture. Mr. Hassam's "Sun
Room," an interior with a figure, is
chiefly admirable for its beautifully

Nude

(From the painting by Gertrude FUke, at the Autumn Academy)

j handled luminosity. The figure, though
only of mild interest, is stronger than
that in his other canvas, a study of a

nude against a landscape background,
The nudes are not, on the whole, eshil-
arating. Mr. £h C. Taylor's "Allegory
of Painting" is handsomely conceived
and well drawn in an academic way, but
the modeling is nerveless. One re-

spects this, and the studies of Messrs.
Hassam, Frieöeke, Jones, Low and Far-
low, without developing any warmth in
appreciation of competent but unin-
spired productions. The nude with
tile most energy and cleverness shown
in its workmanship is the picture by
Miss Gertrude Fiske (No. 344), which
lias well won the Julia A. Shaw me¬

morial prize.
The portraits include some good

pieces, such as the "Veteran of thp
Civil War," by Mr. Giovanni Troccoli,
particularly admirable for its drafts¬
manship, which alone would justify the
award to it of the Proctor prize. There
are good portraits by Robert Phillip,
Wayman Adams, John F. Folinsbee, R,
S. Bredin and Edmund Greaceri. The
huge "Dancer" by Maurice Molarsky is
too huge for its contents. It faila, too,

where that little fillip of individuality
is concerned. We are free to admit
that the autumn Academy is not lavish
of this precious gift. Nevertheless, it
is there. Wo have signalized a few
specimens and there are more. There
is the. big "Tree Tapestry," by Mr. Carl
K rafft, one of the most engaging land¬
scapes in the show; there is the spir¬
ited brushwork in "Tho Sunny Win¬
dow," by Miss Esperanza Gabay; there
is the robustly painted "Nino" of Mr.
Armin Hansen. Nobody exactly "makes
a hole in the wall." There are no sen¬
sations in this Academy. But there i<i
a lot of work well done.

It in due to the cult of craftsmanship,
our characteristic desire to achieve ñ
reasonable technique. There goes with
it the conception of a work of art as
something truthful and pleasing. Thore
arc any number of agreeable pictures
on these walls. If there arc none that
take us by storm we are not surprised
or distressed. As wc have said before,
that kind of picture is extraordinarily
rare anywhere. This is a transition».!
epoch. Art, like some other things,
could do with more leadership. Mean¬
while fidelity to fundamental ideals is
immensely reassuring, and there the
autumn Academy is cheeringîy repre¬
sentative of American painting. 1 hings
arc evidently better here than they arc
in Paris. A friend just returned from
that city describes the autumn Salon at
given over utterly to the Bolsheviki
"There isn't a thing in it that isn't pop-
eyed." The sterling old French sense
of form seems to have been momen¬
tarily obliterated. Wo mention the
situation for the behoof of those dis¬
contented souls who cannot endure oui
Academy, but rest on the conviction
that "they order these things beetter ir,
Franco." As a matter of fact "they" d«.
nothing of tho kind.

PrucPhon
How He Enriched the Classical

Tradition
The Prud'hon exhibition at the Wil

denstein gallory is an ideal one of it
kind. It is small, and it is shown in
small, well appointed room. It has ju.=
the intimate atmosphere which is be3
suited to the genius of this artisl
Though ho lived in an era tha
thought a good deal of the gram
style, he was himself not so mucl
for grandeur as for charm. Tha
s Prud'hon's special gift, the envelop
ment of his themes in a gracious
subtly endearing air. Touch wa
everything with him. He was music»
lyrical, the master of an essentiall
tender and fragile quality. In thi
little collection of about a dozen piece
ho is seen actually at full length, i
portraiture, in the treatment of th
nude and in the role of draftsma
pure and simple. Whatever he docB i
eloquent of the same romantic lovel
ness, the same charm.

Fully to appreciate Prud'hon yo
must have some sense of his baci
ground. You must sec him in ths
period which marks the transition froi
the eighteenth century to the nin«
teenth, from the old regime to the Ni
poleonic. The decorative spirit of tl
court of Louis XVI has died out. Tl
classical severity of David has come i
The moment is one for the antique vi
tues. Prud'hon has them, in a mea
uro. He has a positively pagan deligl
In form. He has the academician
feeling for stately composition. Bi
there is a poetic instinct strugglir
about in him. He would be a classici;
only he happens to have been born
romanticist. So he filters the formuli
of David through his temperair-eri
looks at the nude not as at a marble
a museum, but through rose color«
spectacles, which leave it with the an

mation of life heightened and ma«

somehow more gracious. He adds to
the classical tradition something akin
to "the- Correggioslty of Correggib,"
that melting tenderness which, when it
escapes sentimentality, is one of the
most entrancing things in the world.

It invests with a new grace the
linear purity and dignity of his por¬
traits. It softens, makes exquisitely
sensqous, the forms in his wonderful
.little grisaille, "Venus, l'Hymen et
l'Amour." It fiinga a kind of bloom
upon his bewitching drawing, the-
"Young Woman and Cupids." Prud'-
hcn's portraits are fine things but it
is in his drawings that we como near¬

est to his central enchantment. It is
the elegance of the earlier eighteenth
century come back, poetized, endued
with more of the fresh loveliness of
spring, more -of the glamour of ro¬

mance. He knew nothing- of that rich
breadth which Watteau took over from
Rubens. Where he was allied to the
painter of "The Departure for the
Island of Love" was in his passion for
the beauty that is fleeting, diaphanous,
fairy-like. The drawing we have juBt
cited is one of his masterpieces, one
in which his fusion of classical motive

with romantic fervor and stylo in con¬

summately achieved. American stu¬
dents who care for him must have re¬
gretted missing the great show of hi*
works held last summer in Paris. But
the present group is a good substitutefor it. From this handful of paintingsand drawings one may learn all that
Prud'hon has to tell us. It makes a

comparatively minor passage in the
history of French art, but one of the
most seductive.

The Chinese
A Collection of Paintings and

Other Objects
An uncommonly valuable group oi

Oriental antiquities may be seen at th«
Reinhardt gallery, brought over fron
the house of the Kloykamps at Th«
Hague. All the aspects of early Chi
r.tse art are represented, paintingsculpture in stone and in bronze, pot

Young Woman and Cupids

(From the drawing by Prud'hon, at the Wildenttein gallery)
tery and jade. The jade, by the way,
is of that excessively antique order
which was practically unknown here
until the late Charles L. Freer began
to collect it. It is all beautiful, but
we must «ignalizc especially the »implo
Ming bowl (No. 39) with its red-veined
surfaces. An object liko this has the
fascination of a- rare jewel. Rarities,
of course, abound in this collection,
pieces like the remarkable granary urn

(No. 60) or tho quaint ox-drawn cart
(No. 61). The exhibition is largely of
museum pieces, a fact which we feel
with particular force when in the
presence of the sculpture. There are
some magnificent Buddhas shown, be-
girning with the majestic head (No.
M>), which so exhales divine serenity
that it turns tho little room in which
it is placed into a sanctuary.

In the midst of these antique visions
there looms up, among other paint¬
ings an early portrait of an emperor
which might have been executed yes¬
terday, so poignantly modern is its
transcription of life. .The stalwart
body, th martal pose, the powerful
head are drawn with the vigorous sim¬
plicity of a Manet. But neither Manet
in the nineteenth century nor the
Andrea del Castûtjiio who is recalled
from the Renaissance by this stu¬
pendous portrait could have achieved
the monumental mass and weight that
the Chinese artist secures. It is an

heroic thing and as beautiful as it is
imposing. Verily the old Oriental tra¬
dition has an accent which centuries
have not quite matched in the West.
But the West has ifs own magic.

Upstairs at the Reinhardt gallery
there is one of the most flashing ex¬

amples of Venetian bravura ever

brought to this country, a canvas of
Tiepolo's representing him in the very
plenitude of his maestria. It is a sub¬
ject drawn from the antique, "Alex¬
ander with- the Wife of Darius," but
Tiepolo in his wonted operatic way
dresses up his subject as for a pag¬
eant on the lagoons. He lets himself
go as regards color, dipping his brush
generously in flaming red and honey
yellow. His technique matches his
palette. It is brilliance itself. Never
did he paint with more virtuosity than
in this picture. It is pure Tiepoio,
hollow as a drum and altogether
adorable.

In compliance with a very general
demand, a gentleman who it an au¬

thority and expert on

ORIENTAL RUGS
.the president of a well-known firm
in ihe butine«».i» willing to devote
a certain amount of hit time to the
intpec'/on and appraisal of rare,

unique and valuable rugs.
Arrangement* mutt be made for, and
during the month of December, be¬
fore hit departure for Europe.
For appointment, call.
In the forenoon. Rhinelonder 8/65
In the afternoon, Riverside 3095.

Exhibition of

Hand Wrought Silver

GEORG JENSEN
of Copenhagen

Member of the Paria Salon

ART fTMT17B M *»<* *'
¿il\ 1 %,E,M I ttlif Baut 8«tb St,
10 A. M. to « P. M., excapt Sunday».

1

Random Impressions
In Current Exhibitions

The American Water Color Society
and the New York Water Color Club
will succeed the Academy at the Pine'
Arts Building. The next annual ex¬
hibition of these organizations is sched¬
uled to open there on December 22.

The member» of the Salmagundi Club
are busy over the preparations for '.heir
regular winter display of "thumb-box
sketches." There will be on the
24th the usual stag party and after
that the public will be admitted until
December 21,

In the gallery of the French Insti¬
tute there may be seen until next Satur¬
day a collection of posters by the

Parisian designer Leonetto Cappiello.
They are vivid, amusing pieces, full of
movement and color. Cappiello lacks
the clement which has played so large
a part in the art of the French poster,
that chic in draftsmanship which has
meant so much in the work of men
like Cheret, Willette and the rest. He
hasn't an atom of style as it was under¬
stood by Steinlen or Toulouse-Lautrec.
His line wants fluidity and elegance
On the other hand it is not without
vitality, and it is peculiarly expressive
of the humor which is his leading merit.
There is an abundance of the truest
gayety to counterbalance the somewhat
heavy-handed method ho practices. And
his color, though without distinction, is
undeniably telling.

72© FIFTH AVENUE
(Giddlng Building)

Opening Monday, November
20th, with group exhibi¬
tions oí American Art.

AUSPICES
HECKSCHER FOUNDATION

C- w.
Art Galleries

680 FIFTH AVENUE

Exhibition of
ETCHINGS and
LITHOGRAPHS

By
Hoiioro Dnuniler .Tonn I.oui<t Forain
John Sloan .Vhlotter
Alpt1OHM I.ogroH .Jerome Myers
Mahonrl Younp Marin* A, .1. Bauer

Henri F.'in tin-Lu tour
Henri De Toulouse-Lautrec

Garden Club of America Exhibits
GARDEN SCULPTURE
AND PAINTINGS
NOVEMBER 14 TO DECEMBER Z

FERARGIL GALLERIES
607 FIFTH AVENUE

Exhibition of

WATER COLOR PAINTINGS
Holland ttwltxerlaiii- Americ.i

and FLOWERS ¡-y
DEE BEE6E

AINSLIE GALLERIES
«77 Fifth Ave., at Ä3..1 ëtrect

_Vovfin_bcr 14 to Deeetnbor 1.

The sixth annual exhibition of in¬
timate paintings at the Macbeth gallery
will open to the public next Tuesday.
With it will bo associated a collection
of painting« by George Wharton
Edward»,

Tho Kennedy gallery announces an
exhibition of etchings, dry-points and
drawings by the English artist Edmund
Blampiod. At the Ainslie gallery there
are water colors by Dee Beebe. The
Daniel gallery has just opened the first
of its shows for the season.

It is told of a famous French painter
that he was once visited by a widow
who brought her whole family with her
to persuade him into painting a por¬
trait of her late husband. They had no

photographs, no drawings, only their
recollection;-,, and though tho artist
stood aghast lie was finally prevailed
upon to undertake .the commission.
The family came to look the portrait
over when it was finished, and at last,
following a stupefied silence, the eldest
daughter spoke up. "Yes,"' she said, "it
is indeed our dear father-but bow
changed!" The story comes back to us
on visiting the Ehrich gallery. It has
long been identified with the old mas¬
ters, but now it has literally tucked up
its draperies and waded in, covering
the bared walls with a fine mess of
French and English modernists. It
seems a pity. '

The Frenchmen are more or tcss
familiar, though Matisse is not often
seen in so plausible a study as his
painting of roses. The English types
are newer, including some which we do
not recnll seeing in the series of shows
at the Sculptor«' gallery. One of them,
Mr. Duncan Grant, hints obscurely that
he might, conceivably have something
interesting lo say in landscape. Mr.
Roger Fry, Mrs. Clivc Bell and the rest
merely repeat the familiar modernist
effect. It is that of persons who have
the desire to paint, but in the process
of dabbling with the art have got en¬
tangled in some half-way house of

EXHIBITION

GALLERY
Opening Monday, Nov. 20

Exhihtion of

By
D'ESPAGNAT

rxnd
MORET

Extended to Nov. 29

12 East 57th St.

EXHIBITION OF
EARLY CHINESE

Paintings
AND

Sculptures
NOVEMBER 18TH

TO
DECEMBER 9TH

Bourgeois Galleries, Inc.
66 Fifth Ave.

ANNUAL EXHIBITION OF PICTURES
AND SCULPTUREOF THE MEMBERS

of the

Louis Comfort Tiffany
Foundation

Nov. 22 to Dec. 12, inclusive

ART CENTER, Ä£U.
10 a. in. to 8 p. in., except .Sundays

Chinese Antiques
48 East 57th Street

N«bw York

Llmore
5 Wert 28th St., N.Y.C.
Antique» and Reproductions.
Just arrived, large «owslgw-
meat ot wrought Uro»

and br»Mea.

Marble, Lend, Stone, «lc
Garden turnltuse, rea»on(»bt«

' price*. Estima*«« give»

I theory, and in consequence have failed
to master their instruments. Their
work is feebly amateurish, with a lean¬
ing toward ugliness. It is very weari¬
some to the beholder. The trouble with
modernism is that it would justify
itself not through what it does but.
through what its makers say about it.
This exhibition contains not a trace of
beauty. It is, frankly, a bore.

On Wednesday, November 29, the
Brooklyn Museum will open a special
exhibition of English and French paint¬
ers. Oil?, water colors, pastels and

drawings will b« included. Besner«!
and Orpen will be represented, Simou
and Rothenstein, Degas »nd Shannon,
Gulilgumin and Muirhe&d Bone. A few
Americans will be included Miss Ca*
satt, Whistler and Sargent. Various
private collections have, been drawn
upon for the show.

Yesterday afternoon a new Oriental
exhibition was opened at the Bourgeois
gallery. Materials for it have been
slowly assembling for some time. They
embrace particularly a number of

I Chinese paintings.

Ancient and Modern Paintings
EARLY ENGLISH PORTRAITS

j BARBIZON AND SELECTED AMERICAN PAINTINGS
BRONZES BY PAUL MANSHIP

AT THE GALLERIES OF

SCOTT & FOWLES |667 Fifth Avenue Between 52nd and 53rd St..
I_.., ._Hi-Jin.¦<.iniimmm.¦ um.i in mini im-muni ¦¦.¦_¦..him.i.mimni j_

tssmmsmaaamamaamm^

NATIOMLACÀDEMYofDESiGiï
WINTER EXHIBITION

NOW OPEN
215 West 57th Street

DAILY 10 A. M. TO 6 P. M.. SUNDAY 1:30 TO 6 P. M.

Admission 50c. including CATALOGUE

Parish-Watson & Co. he.
500 FIFTH AVENUE,

New York
Rare Old Chinese

Porcelain, Pottery and
Sculptures

Archaic Chinese Bronzes

Fine Jade Carvings

C| The most important «col¬
lection of Early Persian
Faience to be found in the
markets of the world.

Whitney
Studio
Club

147 West Fourth Street

Exhibition of
SCULPTURE & DRAWINGS

by
Grace Mott Johnson

DRAWINGS BY

Lila Wheeiock
November 18th.December 2<i

Open week days 11 a. m. to 10 p. m.
Sundays: 3 to 9 p. in.

r
EXHIBITION

RUSSELL CHENEY
PAINTINGS
Until November 25

19 East 49th Street

EXHIBITION OF
PAINTINGS of the
SOUTHWEST .

WALTER UFER,A.N.A. |
November TZ lo 25

108 West 57th Street

D. B. Butler & Co.
Exhibition of Etchings by
Walcot, Htttkey, Brouet
and other noted etcher«

116 East 57th Street
4ntniuiw» 'i>mi»wnimiHi-mMiiw ¦¦¦IIM'iHWIIIJI im 1111

vts>.

ART OBJECTS
INTERIORS

ANCIENT STAINED CLASS
671 LEXINGTON AVE. r.ff.r 53ih St., N.Y.
-,.~-1-¦-* '".I

KXIIIHITION OF
WATER-COLOR PAINTINGS

SANDOÏ* BERNATH
Nov. 16 to I>o<r. I

AINSLIE GALLERIES
«ïî Fifth Are. At BW g*.

I

Il

M. KNOEDLER & CO.
Invite You to View an

EXHIBITION OF

PAINTINGS
WATER COLORS

ETCHINGS
Br

WilliamWalcot
At the Galleriet

556 FIFTH AVENUE
year 46th St.

Commencing Nov. 13th

FIRST EXHIBITION
IN AMERICA

of tfc»

PAINTINGS
of

John Noble
to

November 25
at the Galleries of

Frank K. M. Rehn
6 West Fiftieth Street

Annual Exhibition
of

AMERICAN and
EUROPEAN PAINTINGS
HOWARD YOUNG
GALLERIES
620 FIFTH AVENUE

J

nuPENsiNrLrQalleries^J
Paintings of

MOLLENHAUER
Expressionist

"Th« Ultimate A chievement of
Modsrnism."

4S West 44tfc at. &Ä«,

J. YOUNG-HUNTER
Recent Portrait»
and Sketche«

ut

Montague Flagg Galleries
42 East 57th Street

November 13-8» »

ELINOR M. BARNARD

BROWN ROBERTSON GALLERIES
«IS -Wadi-urn Ave.

EXHIBITION OF PAINTINGS
ADIRONDACK MOUNTAINS

AND PERSIA by
HAROLD F. WESTON

To November -55

MONTROSS GALLERY
mmaamfi** nwi Ara. at 45th «*


